
Goya
A man without an 

“ism”



• The paintings of the Spanish 
artist Francisco Goya 
(1746-1828) fit no category

• Goya was a libertarian, 
fiercely opposed to tyranny 
of any sort 

• He began his career 
designing tapestries and 
then became a painter for 
Charles IV of Spain (whose 
court was notorious for 
corruption and repression)

• Goya’s observation of royal 
viciousness and the 
church’s fanaticism turned 
him into a bitter satirist

SATIRE: the use of irony, sarcasm, or 

ridicule, in exposing or denouncing 

something in society.

TAPESTRY: a fabric consisting of coloured threads that are woven by hand to produce a design, often pictorial, used for wall hangings, furniture coverings, etc. 

LIBERTARIAN: A person who 

advocates liberty and free will.

Goya’s Background



Goya, Family of Charles IV, 1800, oil on canvas.

• Goya’s royal portraits were different from other portrait painters 
of the period– he didn’t flatter his subjects

• He painted the royals the way he perceived them- vain, pompous, and 
foolish

• Goya’s “Family of 
Charles IV” depicts the 
king as red- faced and 
pig-like and the queen is 
shown with “blank” eyes

• Critics have marveled at 
the stupidity of the 
royal family for not 
realizing that Goya was 
making fun of them

• This particular painting 
pays homage to 
Vélàzquez’s (a Baroque 
painter) “Las Meninas”– 
who also inserted 
himself into the picture

Royal Portraits



Vélàzquez Goya



The Disasters of War

Goya, “What more can one do?”, from The Disasters of War, 
1812-15, etching. 

• A master, graphic artist, Goya’s sixty-five etchings “The Disasters 
of War” are frank exposés of atrocities committed by both the 
French and Spanish armies during the invasion of Spain

• He depicted human cruelty through shocking pictures of human 
torture

ETCHING: an impression 
(picture) taken from an 

etched (carved) plate (made 
from metal). 

INVASION OF SPAIN: Napoleon 
(A French Military leader) 

invaded and colonized numerous 
countries in the 19th century. He 

invaded Spain and replaced 
Charles IV.



Art of Social Protest

Goya, The Third of May, 1808, 1814-15, oil on canvas.

• “The Third of May, 1808” is Goya’s 
response to the slaughter of 5,000 
Spanish civilians

• The executions were 
revenge for a revolt 
against the French army 
in which the Spaniards 
were killed regardless of 
guilt or innocence

• The painting has the 
immediacy of 
photojournalism- Goya 
went to the scene and  
sketched what he saw

• He lit the scene with a 
lamp on the ground, 
casting the light in the 
scene

• The immediate victims are 
the centre of interest

• Goya contrasts the 
faceless gun men with the 
emotional faces of the 
victims





Late Style: Black Paintings

• Later in his career, Goya became 
obsessed with depicting the suffering 
caused by the political decadence of the 
Spanish court and church

• He disguised his repulsion with satire in 
his disturbing “Black paintings” that he 
did on the walls of his villa

• There were 14 large murals done in 
black, brown and grey that displayed 
appalling monsters engaged in sinister 
acts

• “Saturn Devouring his Children” is 
from classical mythology and portrays 
a giant with glaring, lunatic eyes 
stuffing his son’s torn body into his 
mouth

• Goya’s technique was equally radical- 
he used sponges and bold brushstrokes

Goya, Saturn Devouring his 
Children, 1819, oil on canvas.


