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Photography



Man Ray.  Untitled Rayograph. 1922, Photo 
Assemblage.

Man Ray

• He is considered one of the most 
inventive photographers of his day

• He developed a technique around 1921 
called “rayographs” where he placed 
objects on photosensitive paper and 
exposed them to light 

• The results resembled the Cubist 
collages in photographic form.

Man Ray in 1944.

• Man Ray was a 
Dada and 
Surrealist artists 
and American 
photographer 
and painter



Eugène Atget. Boulevard de Strasbourg. 1912, 
Print.

• Eugène Atget is considered the 
“father of modern photography” 

• Atget never considered himself an 
art photographer, but rather a 
chronicler of Paris

• He took straight-forward photos of 
subjects like iron grillwork, shop 
windows, and fountains.  Like 
Duchamp with his readymades, 
Atget raised the mundane to the 
magical

• His style is considered clean and 
uncluttered.  This bold reduction 
to the essentials makes the 
ordinary seem extraordinary

Eugene Atget



Edward Weston. Dunes, Oceano. 1936, Print.

Edward Weston
• Edward Weston started as a 

commercial photographer 
shooting romantic Hollywood 
portraits of stars

• In the 1920s he gave up 
darkroom gimmicks for stark 
images of nudes, sand dunes, 
and vegetables

• Weston brought out the strong 
sensuality of simple shapes 
like peppers, while reducing other 
forms, like a palm tree trunk, to 
semi-abstract simplicity

• He tried, he said, to get the 
quality of a subject “rendered 
with the utmost exactness: stone 
is hard, bark is tough, flesh is 
alive”



Henri Cartier-Bresson
• French photographer Henri 

Cartier-Bresson began as a 
Cubist painter before turning to 
photography in 1932

• His great contribution to photo 
journalism is his ability to 
capture what he calls “the 
decisive moment”

• More than just recording, Cartier-
Bresson snaps the most intense 
instant of action or emotion to 
reveal an event’s inner meaning

• Many of his photos have a 
surrealist element of the 
unexpected

• His odd juxtapositions within 
the camera frame make reality 
seem unreal

Henri Cartier-Bresson. Madrid. 1933, Print.

• All of Cartier-Bresson’s odd croppings 
were carefully composed even though 
many look as though they were taken by 
chance



Dorothea Lange
• After the 1929 stock market crash 

photographers focused on the suffering 
caused by the depression

• American artist, Lange, followed the 
homeless who had been sent off to the 
Dust Bowl farms

• Her compassion for the people helped her 
capture poignant moments that tell about 
human lives and feelings

• Her field notes for the un-posed, un-
cropped Migrant Mother read:

     “Camped on the edge of a pea field where 
the crop had failed in a freeze.  The tires 
had just been sold from the car to buy 
food.  She was 32 years old with seven 
children.”

• The dignity and total honesty of Lange’s 
photographs shocked Americans into 
recognizing the plight of the poor

Dorothea Lange. Migrant Mother. 1936, Print.



Alfred Stieglitz, The Steerage, 1907. Print.

Alfred Stieglitz • Stieglitz revolutionized camera work by 
stressing “straight” untouched 
photography

• He urged progressive photographers not to 
mimic painting or resort to lens and 
lighting tricks but to exploit the direct 
“honesty” of their medium

• The Steerage represents the first time a 
documentary photo reached the status of 
art in America

• Stieglitz was on the first-class deck of an 
ocean-liner when he saw a composition 
which told a human story

• The diagonal lines divides the scene 
visually into upper (upper-class passengers, 
mostly in the dark who seem formal and 
faceless) and lower levels (the steerage, or 
cheapest fares, composed of poor 
immigrant families, with strong light 
spotlighting their humanity)

“Photography is my passion,” Stieglitz said, “the search for truth is my obsession.”



Until digital photography, photography has always been rewarded a special status 
for truthfully representing the world.

However, even before digital manipulation and the mass-media distribution of 
photographs, photos were manipulated in more subtle ways.  

Darkroom techniques affect the final result of a photograph as well as the choices 
of composition and cropping that the artist makes when looking through the lens 

of a camera.

In the digital age if someone asks us whether photographic truth is at an end, we 
need to ask ourselves if it ever really existed in the first place?

Photographic 
“truth”



•  American photographer Bernice Abbott 
began her career when photography 
was first established as an art form

• She produced a series of New York 
street scenes in the 1930s for which 
she is best known 

• In her Modernist photographic style, 
Abbott framed compositions 
dynamically, shooting up or down at 
dizzying angles to capture the city’s 
vitality

• She wanted to show the spirit of the 
city while depicting its “hurrying tempo” 
to evoke “the past jostling the present”

Bernice Abbott

Bernice Abbott. Nightview, New York. 1932, 
Print.

What other Modernist artist (that we’ve 
studied) explored a similar subject 

matter and style?

Georgia O’Keeffe, City Night . 1926, 
oil on canvas.



Margaret Bourke-White. At the time of the Louisville 
Flood. 1937, Print.

Margaret Bourke-White • Bourke-White was an American 
photographer and 
photojournalist

• She had an obsessive drive for 
the perfectly composed 
photograph and including the 
essential truth of a situation

• She shot classic photo-essays 
that brought the reality of the 
American and Soviet 
depression home to millions of 
readers

• She was considered an 
aggressive and fearless 
reporter (she flew in planes and 
dangled from cranes to get her 
shots)

• Her work for Life Magazine both popularized the photo-essay and opened the way 
for women to compete with male journalists, proving women were physically and 
technically capable of working within the genre



Margaret Bourke-White. At the time of the Louisville Flood. 1937, Print.

What’s the irony AND the “truth” 
presented in this photograph?What 

METHODOLOGIES 

can we use to analyze 

this photo?



Methodologies
(A fancy word for: How we look at & interpret art with a “critical eye”)

Experiential –How the work (itself) affects the viewer

Formal –How the work is composed (think elements and principles of art)

Symbolic –How the symbols used affect the meaning of the work

Thematic –How the subject matter affects the viewer’s response

Material –How the materials used affect the meaning of the work

Contextual –How the culture affects the production of the work


