
LATE MODERNISM 

Process Art
Earth and Land Art

Body Art
Installation

Performance Art

  …the end of Modernism? 

Minimalism
Photo-Realism

Conceptual Art:



Vocab
Site-Specific:  

A work that is designed for and installed in a specific location. 

Art works that does not stand the test of time.  Often these types of works are 
time based events (performances, earth art, etc…).

Process Art:

When the process of creating becomes a part of the artwork itself.

Body Art:

When the artist’s body is involved in the work of art.

Performance Art:

Where the artist performs in front of an audience.  The artwork is the experience of 
the performance itself.

Installation Art:

A work of art made up of diverse materials and set up in a specific location.  The 
experience of the viewer is often an emphasis of the work.

‘Transient’ Art: 



Minimalism

LOCALE: United States, 
1960s-80s

FORM: Abstract, geometric 
modules

STYLE/LOOK: Clean, bare, 
simple

TECHNIQUE: Machine-
made

ARTISTS:

Robert Morris 
Donald Judd

Richard Serra

• The inevitable conclusion to the 
modern artist’s urge to reduce art to 
the basics was Minimalism

• The primary art form of Minimalism is 
sculpture

• Like the Hard Edge painters, 
Minimalists eradicated the individual’s 
handprint, as well as any emotion, 
image or message from their art 
works

• To attain such a “pure”, anonymous 
effect, they used prefab materials in 
simple geometric forms like metal 
boxes or bricks

• Minimalism was a reaction against 
Abstract Expressionism and Pop Art



• During the 1960s and 1970s, 
Morris played a central role in 
defining three artistic movements 
of the period: Minimalist 
sculpture, Process art, and Earth 
art 

• Morris (who began his career as a 
dancer) created his earliest 
Minimalist objects as props for his 
dance performances—hence the 
rudimentary wooden construction 
of these boxlike forms, which 
reflected the Judson Dance 
Theatre's emphasis on function 
over expression

• Morris exhibited entire rooms of 
these nondescript architectural 
elements at the Green Gallery, 
New York, in 1964 and 1965

Morris, Exhibition at the Green Gallery, New York, 
1964, wooden boxes.



Judd, “Untitled”, 1969, stainless steel.

• Judd challenged the artistic 
convention of originality by using 
industrial processes and materials
—such as steel, concrete, and 
plywood—to create large, hollow 
Minimalist sculptures 

• Most of his sculptures are in the 
form of boxes, which he arranged 
in repeated simple geometric forms

• There is no reference to the artist’s 
personality, emotions or any 
recognizable images

• During his lifetime, Judd published 
a large body of theoretical 
writings, in which he rigorously 
promoted the cause of Minimalist 
Art



• Richard Serra is an American 
minimalist sculptor and video artist 
known for working with large scale 
assemblies of sheet metal

• In 1981, Serra installed Tilted Arc, a 
gently curved, 3.5 metre high arc of 
rusting steel in the Federal Plaza in 
New York City

• There was controversy over the 
installation from day one, largely 
from workers in the buildings 
surrounding the plaza who 
complained that the steel wall 
obstructed passage through the 
plaza

• A public hearing in 1985 voted that 
the work should be moved, but 
Serra argued the sculpture was site 
specific and could not be placed 
anywhere else 

            

"To remove the work is to 
destroy it." 

• Eventually on 
March 15th  1989, 
the sculpture was 
dismantled by 
federal workers and 
taken for scrap

Serra, Titled Arc, Federal Plaza in New York City, 1981, 
Steel.



Photo Realism
• “Painting is dead!” The 

art world proclaimed in the 
late 1960s and early 
1970s.  For conceptual 
artists, the idea was the 
important aspect of the 
work

• However, painting 
continued to thrive in a 
movement known as 
“Photo Realism” (also 
known as “hyper-
realism”) – where artists 
reproduced photographs 
in the form of paintings to 
achieve near-exact 
likeness

Richard Estes. Apollo, 1968, oil paint. 

• Estes projected a photo on a canvas and 
painted over it

• His subjects tended to be sharply focused 
street scenes



Conceptual Art
PERIOD: Late 1960s-80s

MOVEMENTS:
Process Art

Earth and Land Art
Body Art

Performance Art

ARTISTS:
Hans Haacke

Robert Smithson
Bruce Nauman

Andrea Fraser

• Arguably Modernism came to an end 
with the beginning of Conceptual Art

• Conceptual Art is an umbrella term 
covering diverse movements in art– 
anything that is neither painting nor 
sculpture, which emphasizes the 
artist’s thinking (ideas), not his/her 
manipulation of materials



• Hans Haacke is a left wing artist who 
concentrates on the act of making a 
work rather than the work itself

• His art work is known for being 
controversial and political

• At the information center of the 
Museum of Modern Art (New York), 
Haacke posed this question: 

	 "Would the fact that Governor Rockefeller 
has not denounced President Nixon's 
Indochina Policy be a reason for you not 
voting for him in November?" 

• Visitors dropped "ballots" into either 
of two Plexiglas ballot boxes, for 
"yes" and "no" (visitors chose "yes" 
twice as often as "no"). 

Process Art

Hans Haacke, MOMA Poll, 1970, plexiglas 
and paper. 



Earth and Land Art
• Robert Smithson's 

monumental earthwork 
Spiral Jetty (1970) is 
located on the Great Salt 
Lake in Utah 

• Smithson was inspired by 
the natural landscape of 
the area and came up with 
the idea of building the 
spiral

• Using black basalt rocks 
and earth from the site, the 
artist created a coil 1500 
feet long and 15 feet wide 
that stretches out counter-
clockwise into the 
translucent red water

• Spiral Jetty is an example of a transient as 
well as a site-specific work of art

“[…] One ceases to consider art in terms of an 
object.”

Smithson, Spiral Jetty, Great Salt Lake, Utah, 1970, about 1500ft 
long, 15ft wide.



Body Art
• Bruce Nauman created a series of 

photographs in the 1960s called 
Photograph Suite

• In "Self-Portrait as a Fountain," 
Nauman is shown spewing water 
out of his mouth

• This piece, consciously or not, relates 
to Duchamp's "Fountain" of 1917 

• In Nauman's piece, the artist 
becomes not only the author but the 
art object itself

• The idea (concept) behind the work 
was the important part of this piece—
For Conceptual artists, photography 
was simply a tool– it was still not 
widely considered a fine art form

Nauman, Self-Portrait as a Fountain, 1966, from the 
series Photograph Suite. Chromogenic-
development print.



Performance Art

Andrea Fraser, Museum 
Highlights, 1989. Performed at 
the Philadelphia Museum of Art.

• Arguably Fraser's most famous 
performance, Museum Highlights (1989) 
involved Fraser posing as a Museum tour 
guide at the Philadelphia Museum of Art in 
1989 under the pseudonym of Jane 
Castleton

• During the performance, Fraser led a tour 
through the museum describing it in 
verbose and overly dramatic terms to her 
tour group 

• For example, in describing a common 
water fountain Fraser proclaims "a work of 
astonishing economy and monumentality ... 
it boldly contrasts with the severe and 
highly stylized productions of this form!" 

• Andrea Fraser is a New York-based 
performance artist, mainly known for her 
work in the area of institutional critique

• Upon entering the museum 
cafeteria: "This room 
represents the heyday of 
colonial art in Philadelphia 
on the eve of the 
Revolution, and must be 
regarded as one of the very 
finest of all American 
rooms."



Installation Art
Blending environmentalism, nationalism, 
feminism and Joyce Wieland’s highly 
idiosyncratic aesthetics, “True Patriot 
Love,”  altered the course of Canadian art.

• Wieland's work was exhibited 
throughout Canada, in the US and 
in Europe.   The National Gallery 
of Canada’s 1971 exhibition, "True 
Patriot Love," was that gallery's 
first major exhibition devoted to 
the work of a living Canadian 
woman artist

• Wieland is passionately concerned with 
the aesthetic perspective of the woman 
artist

• Wieland drew inspiration from Canadian 
history, politics and ecology.  Her search 
led her to challenge the dominance of 
painting and the traditional materials of 
high art through the use of domestic and 
craft materials.

• Challenging accepted hierarchies, her 
works include not only painting, 
lithography, collage and film, but also 
cartoons, embroidery, knitting, quilting, 
and, for "True Patriot Love," an exquisitely 
decorated cake

Joyce Wieland, True Patriot Love, 1971, mixed 
media installation.




