
For half a century, Picasso led the 
forces of artistic innovation, shocking 

the world by introducing a new style and 
then moving on as soon as his 

unorthodoxy became accepted.!

His most significant contribution- aided 
by Braque- was inventing cubism.

Pablo Picasso

Although Picasso worked in a number of distinctive styles, his 
art was always autobiographical.!

!
“The paintings,” he said “are the pages of my diary.”!

!
Women were his chief source of inspiration.

Pablo Picasso, Self-portrait Yo, 
Picasso, oil on canvas, 1901.



(1901–1904) consists of sombre 
paintings rendered in shades of blue 
and blue-green, only occasionally 
warmed by other colours. !
This period's starting point is uncertain; 
it may have begun in Spain in the 
spring of 1901, or in Paris in the 
second half of the year.!
In his harsh use of color and 
sometimes sad subject matter—
prostitutes and beggars are frequent 
subjects—Picasso was influenced by a 
trip through Spain and by the suicide 
of his friend Carlos Casagemas.

Pablo Picasso. The Old Guitarist, oil on 
canvas, 1902.

Picasso's Blue Period 



(1905–1907) is characterized 
by a more cheery style with 

orange and pink colors, and 
featuring many harlequins 

(comic servant figure). !

Picasso met Fernande Olivier, 
a model for sculptors and 
artists, in Paris in 1904, and 
many of these paintings are 

influenced by his warm 
relationship with her, in 
addition to his increased 

exposure to French painting.

Pablo Picasso, Garçon à la pipe (Boy with a 
pipe), oil on canvas,  1905.

Picasso’s Rose Period 



(1907–1909) begins with 
the two figures on the right 

in his painting, Les 
Demoiselles d'Avignon, 
which were inspired by 

African artifacts. !
Formal (elements & principles) 

ideas that developed 
during this period lead 
directly into the Cubist 

period that follows.

Pablo Picasso, Les Demoiselles d'Avignon, oil on canvas, 
1907.

Picasso's African-influenced 
Period



• Depicts five prostitutes in a brothel, 
in the Avignon Street of Barcelona!

• Picasso created over one hundred 
sketches and studies in preparation 
for this work (he studied African 
masks)!

• Picasso drew each of the figures 
differently !

• This work marks a change in style for 
the artist – developing new 
approaches to form and space!

Cultural Messages? 
Eroticism- the reversed gaze appears 
in this work- the fact that the figures 
look directly at the viewer (the idea of the self-
possessed woman, no longer there solely for the pleasure 
of the male gaze, may be traced to Manet's "Olympia" of 
1863)

 Les Demoiselles d'Avignon
The woman pulling the 
curtain on the far right 

has heavy paint 
application throughout. 
Her head is the most 

cubist of all five, 
featuring sharp 

geometric shapes.

The cubist head of the 
crouching figure 

underwent at least two 
revisions from an 

Iberian (pre-Roman  
Spanish sculpture) to 

its current state.

•   Colonialism-African art was seen in Paris as early as 1890 in Ethnographical Museums



Analyzing in a Post-Colonial Framework
• Prior to the 20th century, 

anthropologists and others who 
were interested in African cultures 
viewed the objects these cultures 
produced as interesting cultural 
artifacts, but they did not 
consider them as art. !

• By the late 19th century, many 
Europeans were collecting objects 
from sub-Saharan Africa. 

• They housed them in ethnographic museums, alongside examples of flora and 
fauna, as artifacts of “exotic” cultures.!
• Early ethnographers (scientists who study human cultures) generally failed to 

record the names of individual artists, precise dates for the objects, or 
information on why or how the objects were used. Nor did they concern 
themselves with the aesthetic or cultural values that Africans associated with 
these objects. 

Museums that house artifacts 
from various cultures



One of the major turning points in twentieth-century art, 
Cubism, lasted in pure form only from 1908 to 1914.!

The style got its name from Matisse’s dismissal of a cubist 
landscape painted by Georges Braque as nothing but “little 
cubes”.  Although the “true” cubists- Picasso, Braque, and 
Léger- broke objects into a multitude of pieces that were 

actually not cubes, the name stuck.!
Cubism liberated art.  In Cubist painter Fernand Léger’s 

words: “art consists of inventing and not copying”.

CUBISM



Pablo Picasso, Three Women, 
1908-09, Oil on Canvas.

Georges Braque. House and 
Trees. 1908, Oil on Canvas.

• Abandons perspective!

• Multiple viewpoints/ 
angles of a single scene!

• Figures broken up into 
flat surfaces, meeting at 
sharp angles!

• Emphasized the two-
dimensionality of the 
canvas !

• Reduced and fractured 
objects into geometric 
forms 

Characteristics of CUBISM



Fernand Léger, Contrast of Forms (Contraste de formes), 1913. Oil on 
burlap, 38 7/8 x 49 1/4 inches. 

• By 1910 Léger reduced the 
subjects of his paintings to 
geometric forms, reducing 
figures to tubular structures 
in increasingly mechanized 
compositions!

• He believed paintings 
should contain contrasts of 
colour, line and form!

• His paintings are about the 
tensions of modern urban 
life!

• He gradually eliminated all 
representational elements 
around 1913-14 in what he 
called ‘Contrasts of Forms’, 
tubular forms and flat 
areas being rhythmically 
set off against each other

FERNAND LEGER



(1909–1912) is a style of painting Picasso developed 
along with Braque using monochrome brownish 

colours. Both artists took apart objects and "analyzed" 
them in terms of their shapes. Picasso and Braque's 
paintings at this time are very similar to each other.

ANALYTIC CUBISM



• In Cubist work up to 1910, the subject of a 
picture was usually discernible. Although 
figures and objects were dissected or 
"analyzed" into a multitude of small facets, 
these were then reassembled, to evoke 
those same figures or objects. !

• During "high" Analytic Cubism (1910–12), 
also called "hermetic," Picasso and Braque 
so abstracted their works that they were 
reduced to just a series of overlapping 
planes and facets mostly in near-
monochromatic browns, grays, or blacks. !

• In their work from this period, Picasso and 
Braque frequently combined 
representational motifs with letters.!

• Their favourite motifs were still-lifes with 
musical instruments, bottles, pitchers, 
glasses, newspapers, playing cards, and 
the human face and figure. Landscapes 
were rare.Pablo Picasso, Le Guitarist. oil on canvas, 1910.



Georges Braque, The Portuguese, 1911. Oil on Canvas.

• Forms became increasingly fragmented 
with analytical cubism !

• Picasso and Braque began to rarely work 
from a model, and this inevitably led 
towards abstraction and a more 
intellectual kind of painting in which the 
depicted objects disintegrated to a point 
only just short of total unidentifiable!

• In The Portuguese, Braque stenciled the 
letters BAL, and under them numerals!

• Braque had first introduced letters into a 
still life in early 1910 as a 
representational element of his paintings  !

• In The Portuguese, they are purely a 
compositional addition!

• By adding numbers, out of context, the 
viewer becomes aware of the fact that the 
canvas can also hold outside elements, 
making the surface of the painting just as 
important as what is put on top of it



(1912–1919) is a further development of Cubism in which 
cut paper fragments—often wallpaper or portions of 

newspaper pages—are pasted into compositions, 
marking the first use of collage in fine art.

SYNTHETIC CUBISM



Georges Braque. Guitar. 1913. Cut-and-pasted 
printed and painted paper, charcoal, pencil and 

gouache on canvas. 
Georges Braque. Woman with a Guitar. 1913. 

Oil and charcoal on canvas. 

Synthetic Cubism 

grew out of Analytic 

Cubism. It was 

developed by Pablo 

Picasso and Georges 

Braque and then 

copied by the other 

Cubists. Picasso and 

Braque discovered 

that through the 

repetition of 

"analytic" signs their 

work became more 

generalized, more 

geometrically 

simplified and 

flatter. 



At the George Pompidou 	

Centre, Paris.



Pablo Picasso, Au Bon Marché, 1913. Oil and pasted paper on 
cardboard.

• Considered a comment 
on society and the 
media of the early 20th 
century!

• Newspapers were an 
ordinary material, and 
a very common part of 
the iconography that 
surrounded the social 
setting in the urban 
world of the early 
1900’s!

• By using them in his 
collages, Picasso was 
able to deny their short 
life span and allow 
them to remain as 
pieces of information 
about the justices and 
injustices of society 
in the early 20th century. 

An erotic joke?!

• Au Bon Marché means inexpensive, so when 
read as a whole, the text reads, "one may make 
a hole here inexpensively". 

The head and 
part of the torso 

of a woman 

Lingerie 
advertisement 

Newspaper 
clipping that reads 
"Un Trou Ici", or "a 

hole here". 



dates from 1912 and Picasso claims it slightly preceded 
collage.  Braque had for some time been making cardboard 

models of objects as aids for his Cubist paintings.!

Picasso took this a step further and made Cubist sculptures.

CUBIST SCULPTURE



Pablo Picasso. Guitar, 1912-13. 
Sheet metal and wire.

• This work had a radical impact on 
sculpture!

• Until this point in time Western 
sculpture had been carved in stone 
or wood or modeled in clay cast in 
bronze!

• Picasso’s sculptures were made of 
wood, tin, cardboard, string, and 
sometimes “ready-made” objects!

• They were put together in a similar 
manner as his assemblages 
(collages)!

• The guitar retains some of the same 
ambiguities as cubist painting- it is 
flat, yet not quite flat, half spatial 
and half solid, decorative yet also 
austere and harsh looking


