
Post-modernism



Henri Matisse 
Maurice de Vlaminck 

Pablo Picasso 
Georges Braque 

Umberto Boccioni 
Kandinsky 

Klee 
Walter Gropius 
André Derain 

Fernand Léger 
George Tatlin 

Georgia O’Keeffe 
Käthe Kollwitz 
Piet Mondrian 

Frank Llyod Wright 
Jean Arp 

Kurt Schwitters 

Marcel Duchamp 
Joan Miro 

Ernst 
Magritte 

Margaret Bourke-White 
George Bellows 
Jackson Pollock 

Willem De Kooning 
Frank Stella 

Rauschenberg 
Jasper Johns 
Andy Warhol 

Claes Oldenburg 
Salvidor Dali 

Meret Oppenheim 
Frida Khalo 

Man Ray 

Ernst Ludwig Kirchner
Eugène Atget 

Edward Weston 
Henri Cartier-Bresson 

Dorothea Lange 
Alfred Stieglitz 

Roy Lichtenstein 

Bernice Abbott 
Arshile Gorky 
Mark Rothko 

Barnett Newman 
Kenneth Noland 
Robert Morris
Donald Judd
Richard Serra

List of Modern (1900-1970s) Artists:

How many of the 
artists are women?

How many of the artists 
explored cultural 

themes outside of 
Western Europe and the 

United States?

How many artists’ 
works commented on 
the political, social and 
cultural issues of their 

time?



Characteristics of
Post-Modernism

• A reaction against Modernism (and what it stood for)

• Art with a message (political, social, cultural)

• Complex, contradictory, ambiguous, and diverse themes

• Moves away from traditional art forms (painting, sculpture) towards 
new means of expression (conceptual art, installation, 
performance, multimedia)

• Removes the distinction between high and low culture 

• Appropriation– borrowing images/ideas/concepts and reworking 
them to make them your own



Post-modern Artists

• Diane Arbus
• Judy Chicago

• Cindy Sherman
• Jenny Holzer

• Barbara Kruger
• David Hammons

• Yasumasa Morimura
• Chris Ofili

What makes these 

works Post-modern?

Common
Message/themes 

among these artist?



Diane Arbus
• The Diane Arbus worked during a time 

when Modernism prevailed, however, 
she is often considered the first post-
modern photographer

• Arbus was an American photographer, 
noted for her portraits of people on the 
fringes of society (such as transvestites, 
dwarves, giants, prostitutes, and ordinary citizens 
in poses and settings conveying a disturbing 
reality)

• Arbus captured this photograph by 
having the boy stand while moving 
around him, claiming she was trying to 
find the right angle. The boy became 
impatient and told her to "Take the 
picture already!" 

• Arbus explored the relationship 
between appearance and identity, 
illusion and belief, theatre and reality

Arbus. Child with Toy Hand Grenade in Central 
Park, New York City, 1962, photograph.

• Arbus celebrated things the way 
they are rather than as they are 
“supposed” to be

• American culture is questioned in 
this photograph



Judy Chicago
• Judy Chicago’s The Dinner Party is 

considered the most elaborate and 
emblematic work of feminist art

• The work consists of a table with 13 (the 
number of men at the Last Supper) table 
settings with painted plates and 
embroidered placemats created by more 
than a 100 women under the artist’s 
direction

• The work was expanded to 3 tables, forming 
an equilateral triangle– a symbol of the 
‘feminine’

• The tables are set for 39 guests, all of whom 
were influential women in history (including 
Georgia O’Keefe and Virginia Woolf)

• Butterflies are painted (in various poses/
stages) on the plates– symbols of liberation

Chicago. The Dinner Party, 1979. Multi-media 
installation.

• Chicago notes that the women at her dinner party…

“tried to make themselves heard, fought to retain their influence, [and] attempted to do what they wanted”



Cindy Sherman
• Sherman’s Untitled Film Stills is a 

series of “self-portraits” of the 
artist playing various “roles” from 
B-list movies

• According to Sherman, 
photography is the modern-day 
mask

• In her work she manufactures a 
series of ‘masks’ of herself based 
on current myths, stereotypes, 
and media images of women

• She makes the viewer aware, 
through her mocking photographic 
scenarios, that these are not just 
images of women, but signs of 
difference (how traditional 
‘feminine’ roles are different from 
traditional ‘masculine’ roles) Sherman. Untitled Film Still #3, 1977, photograph.

Sherman. 
Woman in 

Sundress,  2003, 
photograph.



Jenny Holzer
• Holzer is an American conceptual 

artists who abandoned painting after 
moving to New York city in 1977, and 
began working with text

• The main focus of her work is to 
convey messages from a woman’s 
viewpoint using text in public spaces

• She spread her messages all over New 
York city in the form of LED signs, 
plaques, benches, stickers, and T-
shirts

• The Guggenheim exhibit featured 330 
of her banal and shocking texts 
spiraling around the inside of the 
building and inscribed on the 17 
granite benches below

• The juxtaposition of media (quick, 
flashing, ephemeral text vs. static long-
lasting, hand-carved) was an essential 
part of the work

Holzer. Installation ‘Jenny Holzer’, 1989-90. Solomon R. 
Guggenheim Museum, New York. Tricolour LED 

signboard and 17 red granite benches.

Sample messages: ‘Everyone’s work is equally 
important’; ‘Know what it’s like to be a mother’



Barbara Kruger

Kruger. I Shop Therefore I am. Photographic 
silkscreen print.

• Barbara Kruger is known for using 
words as ‘weapons’ aimed directly at 
the spectator/viewer

• After beginning her career as a graphic 
designer for the magazine 
Mademoiselle, she became increasingly 
aware of the political and social issues 
in art (especially commercial art)

• Using appropriated images and text in 
her posters, photos and installations, 
Kruger turns the manipulative nature of 
mass-media images and messages 
against themselves

• Her phrases are as effective as slogans 
used in commercial advertising, and her 
visuals are eye-catching and 
memorable 

• In I Shop Therefore I am, Kruger 
defines consumption as the mark 
of identity, replacing thought in a 
world dominated by consumerism



David Hammons

Hammons.  House of the Future, Charleston, 
South Carolina, 1991, mixed media 
assemblage.

• David Hammons began his career 
making assemblages that were 
emblems of racial and cultural 
stereotypes

• Hammons work eventually moved away 
from a gallery setting and onto the 
streets (where he thought the audience 
‘was much more human’)

• On vacant lots he set up assemblages 
that combined African tribal objects 
with local junk to create an experience 
of life as an African American living in 
the USA

• In House of the Future, he assembled 
architectural elements from the area 
(door cases, window frames, roof 
covering)



Hammons.  House of the Future, Charleston, 
South Carolina, 1991, mixed media 

assemblage.

The upper floor 
became a studio for a 

young African-
American painter, 

Larry Jackson
A quotation was painted 
on the side of the house:
“ The Afro American has 

become heir to the 
myths that it is better to 
be poor than rich, lower 

class than middle or 
upper, easy going rather 

than industrious, 
extravagant rather than 

thrifty, and athletic rather 
than academic”

A near-by 
advertisement for 

cigarettes was 
replaced with a large 
photograph of local 

children gazing 
hopefully up to the 

studio

It deals with 
Charleston's obsession 
with the past in copying 
the past architecturally, 

while also strongly 
commenting on the 

quality of life for those 
living there today



Yasumasa Morimura

Yasumasa Morimura, Portrait (Twins), 1988, computer-
altered photograph.

• Morimura is a Japanese artist 
who responds in his art work to 
the commoditization of Western 
(European and American art) in 
Japan

• He does this by appropriating 
and subverting images of famous 
European paintings

• Selecting famous iconic paintings 
(reproductions and a few originals were 
bought by Japanese collectors in the late 
19th century) he reconstructed their 
settings and photographed 
himself in the poses of the figures

• His work highlights the fact that 
these images were reproduced 
(and lost some of their original 
appeal- brushwork, colours) and 
distributed all over the world



Yasumasa Morimura, Portrait (Twins), 1988, computer-
altered photograph.

Edouard Manet. [French Realist/ Impressionist Painter, 
1832-1883]

 Olympia. Oil on Canvas, 1863.

The poses are identical

Morimura plays both parts (the white 
prostitute and the black servant)– as an 

artist he is the prostitute (selling his work 
to the Western world) as well as the slave 

(as an outsider to Western culture ‘the 
other’)

In Kabuki theatre in 
Japan the female 

parts are played by 
male actors

It has become common 
Japanese practice to have 

portraits doctored to 
“Westernize” the eyes and 

more and more people 
have plastic surgery to 

achieve this effect



Chris Ofili

Ofili. The Holy Virgin Mary. 1999. Paper collage, 
glitter, oil paint, polyester resin, and elephant 

dung on linen. Traditional stained glass depiction of Mary.



Chris Ofili

Ofili. The Holy Virgin Mary. 1999. Paper collage, 
glitter, oil paint, polyester resin, and elephant 

dung on linen.

• The Holy Virgin Mary, a portrait of the 
Virgin Mary, was involved in a lawsuit 
between the mayor of New York City, 
Rudy Giuliani, and the Brooklyn Museum 
of Art when it was exhibited there in 1999 
as a part of the "Sensation" exhibit

• The painting depicted an African Mary 
surrounded by images of female 
genitalia cut from pornographic 
magazines, and elephant dung (a 
substance which is used in a variety of 
rituals in Africa)

• Ofili’s work questions the status quo of 
images in our culture/society– Mary is 
always depicted the same way in art– 
Ofili ‘de-Westernizes’ the image

• Ofili often mixes the sacred (high culture) 
with the profane (low culture) in his art



Identities

Political

Social

Cultural

Ethnic & Racial
Gender

Sexual Orientation

Religious

National & Regional

How you are affected 
by the society you live 
in. Example: Canada- 

Ontario- Erin
The politics or rules 

that govern a 
society The culture(s) in which we 

identify ourselves– may 
have to do with our 

familial roots or where we 
live (Italian, African, North 

American)



Yasumasa Morimura’s 
Portrait (Twins)

Judy Chicago’s 
The Dinner Party

Barbara Kruger’s 
I Shop Therefore I am

Chris Ofili’s 
The Holy Virgin Mary

Identity/identities explored in the art 
work:

Identity/identities explored in the art 
work:

Identity/identities explored in 
the art work:

Identity/identities explored in the art 
work:

Key Messages communicated to the 
viewer:

Key Messages communicated to the 
viewer:

Key Messages communicated 
to the viewer:

Key Messages communicated to the 
viewer:

Why a Post-Modern work (3 main 
characteristics)?

Why a Post-Modern work (3 main 
characteristics)?

Why a Post-Modern work (3 
main characteristics)?

Why a Post-Modern work (3 main 
characteristics)?

Identities In Post-Modern Art

- Cultural /ethnic (Japanese culture vs. 
Western culture)

- Racial (non-Western- Japanese)

- Gender (Prostitution) 

- Gender (politics of gender) 
- Cultural (craft as a ‘woman’s’ art 
form)

- Cultural (North American media)
- Social constructions

- Cultural (African vs. North American)
- Racial (black vs. white)
- Gender (female pornographic images= 
representations of women as sex symbols)
- Political- what is art? Controversy  - - - 
- Religious- iconic images from Religious 
groups

Questioning loss of Japanese culture.

Highlighting the artist’s cultural and racial 
identity.

Celebrating the achievements of great 
women in history.

Celebrating the history of craft for 
women artists.

Questioning the media messages of 
North American culture.

Questioning the Westernization of 
religious images.

Questioning the portrayal of race and 
gender in art.

- art with a message

- new art form

- appropriation

- art with a message

- new art form

- reaction against Modernism

- art with a message

- appropriation

- high and low culture

- art with a message

- appropriation

- high and low culture



Identifying Post-Modernist

 themes in artworks we see today..…



Kim Adams, Bruegel-Bosch Bus, Currently on display at the Art Gallery of 
Hamilton, 1960s Volkswagon Bus and found objects.

• Art with a message- 
destruction of our 
environment (North 
American Culture)

• Appropriation- 
inspired by 
Renaissance 
paintings

• Removes distinction 
between high (an art 
gallery) and low (old 
toys and models) 
culture

• Kim Adams is a Canadian mixed media and installation artist
• He installed this full size VW bus in the Art Gallery of Hamilton, and continuously 

adds models to it (ongoing installation & process art)
• This work references Renaissance artists (Bruegel and Bosch) who are known for 

incorporating a moral message in their art
• Adam’s moral is about our current society’s waste and destruction of the 

environment



• In 1989, the Guerrilla Girls 
challenged the Metropolitan 
Museum on their lack of 
representation of female artists 

• “Do women have to be naked to 
get into the Met Museum?” they 
asked on NYC bus ads 

• Almost 85% of the Met’s nudes 
were female compared with only 
5% female artists 

• In 2005, the Met still had less 
female artists, but the Guerrilla Girls 
noted that the “weenie count” for 
nudes had improved!

• A reaction against modernism  
• Art with a message- Feminist concerns
• High and low- art as advertisement and activism

Guerilla Girls, Do women have to be naked to get into the Met 
Museum?, 1989, poster print.



• Jeff Koons explores the 
relationship between 
high and low culture and 
art

• He often contracts 
workers to create his art 
works

• His artworks celebrate 
“kitsch” [ art that is 
mass-produced and in 
bad taste].

• Breaks down 
distinction between 
high and low culture

• Social/political= our 
consumerist culture

• Appropriation= 
borrows imagery from 
pop culture

Jeff Koons, Puppy, 1992, floral sculpture.


