
Post-Impressionism
• Post-Impressionism, like Impressionism 

happened in France with artists like Seurat, 
Cézanne, Gauguin, and Van Gogh

• The Post-Impressionists’ styles derived from 
the breakthroughs of the Impressionists but 
contained a brighter colour palette and more 
artistic freedom

• The Post-Impressionist were dissatisfied with 
Impressionism’s dedication to “the passing 
moment” resulting in paintings that seem un-
planned

• Post-Impressionists were split into two camps- 
comparable to what happened between the 
Neoclassicists and the Romantics

• (1) Seurat & Cézanne’s approach was formal 
and scientific (like Neoclassicism)

• (2) Van Gogh & Gauguin emphasized 
expressing emotion and sensations (like 
Romanticism)

Characteristics of 

Post-Impressionism:

• Oil Paintings

• Range of subject 

matter- leisure 

activities in Paris, 

still-life portraits, and 

landscapes

• Style- abstracted 

(simplified shapes 

and colours) but still 

recognizable

• Very colourful 



• Seurat was meticulous in 
both his appearance (he 
wore a top hat) and his art

• He invented the method of 
painting known as 
“pointillism”

• Seurat theorized that 
complimentary colours side 
by side would mix in the 
viewer’s eye with greater 
luminosity than they would if 
mixed on a palette

• Seurat finished only 7 paintings in his 10 year career
• “A Sunday on la Grande Jatte” took him 2 years  and 40 preliminary colour studies 

to complete
• Seurat kept the bright unmixed colours and the open air themes of the 

impressionists and added a stable design based on geometric shapes and 
calculated patterns

• Seurat assigned certain emotions to different colours (warm colours= action, 
happiness; cool colours= sadness; mid tones= calm)

Seurat

Seurat, A Sunday on la Grande Jatte, oil on canvas, 1884-86.

Pointillism: “applying tiny dots of 
pure unmixed colour to canvas”



• In this painting, the “vision” appears in the top right corner- the 'real' and imagined worlds 
are separated by the strong, diagonal of the tree, which was inspired by Japanese 
woodcut prints

• The intense colours give power and radiance to the supernatural world, separating it 
from the duller, lifeless black-and-white real world

• The figures are distributed unconventionally, cut off and framing the canvas edge at the 
left and in the foreground

• Gauguin was a financially 
successful stockbroker and self-
taught amateur artist when he 
began collecting works by the 
impressionists in the 1870s

• Gauguin eventually decided to 
abandon the business world to 
pursue life as an artist full-time

• Gauguin's greatest innovation was 
his use of colour, which he used to 
express emotion rather than imitate 
nature

• He applied colour in broad flat areas 
outlined with dark paint, which 
tended to flatten space and abstract 
formGauguin, Vision After the Sermon, Jacob Wrestling with the Angel , oil 

on canvas, 1888.

Gauguin



• During a brief 10 year career as an 
artist, Van Gogh produced 
memorable landscapes and self-
portraits

• Van Gogh grew up in Holland and 
discovered Impressionism is Paris 
in 1886

• He switched from dark colours and 
social-realist scenes to brightly 
coloured landscapes and still lifes

• Even though Van Gogh adopted the 
broken brushstrokes and brightly 
coloured style of the 
Impressionists, his art was always 
original

• Van Gogh hated the academic style of painting
• He used unorthodox colours and said that he painted “incorrectly”
• Starry Night uses impressionist brushstrokes and is full of emotion
• Van Gogh painted all day, sometimes not stopping to eat- creating 800 

paintings in 10 years, but only selling one during his lifetime
• Many have interpreted his distorted form and contrasting colours as 

evidence of his mental illness- he cut off his ear and committed suicide 
in 1890.

Van Gogh, The Starry Night, oil on canvas, 1889.

Van Gogh



• Paul Cézanne began exhibiting 
with the Impressionists (after being 
rejected by the Salon) but did not 
work with the group

• The public hated Cézanne’s 
paintings- and even the 
Impressionists thought his painting 
style was strange

• Cézanne’s style did not imitate 
reality but instead it investigated 
underlying geometry of forms (and 
is now considered an influence for 
the later 20th century movement of 
Cubism

• Cézanne painted Mont-Sainte Victoire more than thirty times
• To create an illusion of depth he placed cool colours in the background and 

warm colours in the foreground
• His innovative technique (applied in portraits, still life, and landscapes) 

portrayed visual reality refracted into multiple facets (like a diamond reflects 
light)

Cézanne, Mont-Sainte Victoire, oil on canvas, 1902-04.

Cézanne



• Impressionism’s influence can be 
found in Canadian art later than it 
appeared in Europe

• The Group of Seven is a group of 
painters who painted the rugged 
Canadian landscape (From the 
West coast to the East Coast, the 
Prairies and the Arctic) in an 
impressionistic style

• Although Emily Carr was not an 
official member of the group, she 
exhibited and painted with the 
group

• Carr’s work was heavily inspired 
by the indigenous peoples of the 
Pacific Northwest Coast (She lived 
on Vancouver Island) 

• She was one of the first painters in 
Canada to adopt a modernist and 
post-impressionist painting style 

• As she matured, the subject matter of 
her painting shifted from aboriginal 
themes to landscapes, and in particular, 
forest scenes

Emily Carr, Gitwangak, Queen Charlotte Islands
1912, oil on canvas, 83.9 x 88.5 cm
The Thomson Collection © Art Gallery of Ontario

Canadian Post-Impressionism?



• The end of the 19th Century brought about various other movements in 
art which continued the trend of artistic innovation into the 20th Century

• Cézanne can be said to form the bridge between late 19th century Post-
Impressionism and the early 20th century's Cubism. Both Matisse and 
Picasso (two famous 20th century artists) regarded Cézanne as "the 
father of us all”

• Two other movements which bridged 19th and 20th Century art were: 

Early Expressionism 
and Symbolism

The end of the 19th Century...



• Munch was a Norwegian painter whose 
work greatly impacted the 20th century 
movement known as German 
Expressionism

• Munch specialized in portraying extreme 
emotions like jealousy, desire, and 
loneliness

• He aimed to induce a strong reaction from 
the viewer

• His most famous work “The Scream” 
represents the fear of losing your mind

• Every line in the painting appears agitated 
with no relief for the eye

• As a forerunner for Expressionism, Munch 
portrayed emotion through distorting form 
and colour

• Like the Post-Impressionists, Munch’s work 
possessed bright colours, visible 
brushstrokes and abstracted subjects 

Munch, The Scream, oil on canvas, 1893.

Early Expressionism



• Symbolism was an artistic 
and literary movement that 
thrived the last decade of 
the 19th century

• Artists discarded the world 
of surface appearances in 
favour of the inner world of 
fantasy

• Henri Rousseau was a 
naïve artist who truly 
believed his fantasy, child-
like landscapes were 
realistic and painted in the 
academic style (think 
Neoclassicism)

• Rousseau created fantastic worlds filled with odd 
juxtapositions

Rousseau, The Dream,, oil on canvas, 1910.

Juxtaposition: “placed side by side often for comparison”

Symbolism

• His imaginary jungles were based on first-hand observations of the 
lush vegetation at the Jardin des Plantes in Paris, France

• He freely mixed flora and fauna from different environments and 
merged the human and animal worlds


